UNPRIMED LINEN

UNPRIMED COTTON
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Vis d esirable because of its affordable price and its ease of stretching.

Much less expensive than linen, it has become the most popular support for oil and acrylic painting. A properly prepared cotton
anvas has longevity similar to linen, and is more flexible and easier to stretch properly. However, cotton is considered too flexible for
very large paintings and is prone to sagging.

e H It is possible to stretch cotton tighter than linen, without straining the wooden support, because cotton fibers stretch more easily
than linen fibers. Although not as strong as linen, a heavy grade cotton can make up for it's lack of strength with its weight.

- For both oil and acrylic painting, an acrylic gesso primer is generally used

Cotton duck. There are 10 grades of cotton duck which distinguish from one, the most heavy, to ten, the most lightweight. The
grades refer to the weight and thickness of the cotton duck, and are standardized across most of the textile industry. Grades are
assigned on the basis of how much a piece of fabric of a specific size weighs. Individual traditional names for each grade are still
used by some people, but they do not have specific grades attached.

Typical cotton duck for artists are:
#8 Extra-heavy: difficult to stretch)

#10 Heavy: stretchable but requires strength)
#12 Medium:  typical weight for paintings)
#14 Light: easiest to stretch, prone to ripping under tension)

Students should never use linen unless the quality of their work and skill is comprable to that of a top selling artist. Even some of the
most established artists don’t use linen as a support due to its price. This material also demands you use the highest grade primer
and oil colour, which adds still more to the cost of linen. 2009 Will Longaphie



